




The title of the MoMA show could have been William the 
Conqueror. This formidable talent has descended on New York and 
is leaving a large footprint. He performed his theatrical monologue 
“I Am Not Me, the Horse is Not Mine” to a sold out audience at a 
performance space in Chelsea. He was the subject of a glowing profile 
in a recent issue of the New Yorker. On March 5, a Kentridge directed 
and designed production of Shostakovich’s The Nose will open at The 
Metropolitan Opera.

This MoMA exhibition is the fourth stop on a world tour that began 
at the San Francisco Museum of Modern Art. It will continue on to 
Paris, Vienna, Jerusalem, and will culminate at the Stedelijk Museum, 
Amsterdam in the summer of 2011.



Read more of Ken Carbone’s Yes to Less blog
Browse blogs by other Expert Designers

Ken Carbone is among America’s most respected graphic designers, whose work is 
renowned for its clarity and intelligence. He has built an international reputation 
creating outstanding programs for world-class clients, including Tiffany & Co., W.L 
Gore, Herman Miller, PBS, Christie’s, Nonesuch Records, the W Hotel Group, and 
The Taubman Company. His clients also include celebrated cultural institutions such 
as the Museé du Louvre, The Museum of Modern Art, The Pierpont Morgan Library, 
The Chicago Symphony Orchestra, and the High Museum of Art.

The show includes over 120 works in ten mediums, with nearly 
half of the New York presentation drawn from MoMA’s collection 
of Kentridge’s installations, films, drawings, and prints. This show 
should be seen by anyone in any creative field. In fact, see it twice.

In an interactive Web site visitors can explore the five major themes in 
his work and see six new videos that include the artist’s commentary. 
At the crowded press opening on Tuesday, Kentridge strolled through 
the exhibition as a real life extension of the persona he portrays 
through out his work. He looked proud.

Central to William Kentridge’s art is drawing, a humble and often 
under appreciated skill in the digital age. In his hands simple tools 
such as charcoal fuel his erudite vision and enable his remarkable 
versatility. The totality of his creative range and the profound expres-
sion of his narrative themes make him incomparable. He is the first 
superstar artist of the twenty-first century.
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